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THE JANE BOURNE PARTON COLLECTION AT MILLS 


By Flora Elizabeth Reynolds* 


N 1939 when the Golden Gate International Exposition was 
bringing notable people and events to the San Francisco Bay 
Area, the Bennington School of the Dance came to Mills 

College to conduct its sixth summer session. The faculty included 
Martha Graham, Hanya Holm, Doris Humphrey, Charles Weid- 
man, Jose Limon, Louis Horst, and others. One of the students 
was a happy, pretty Mills senior from Portland, Oregon named 
Jane Bourne. 

Twenty-three years later she was struck down by cancer and 
died in the prime of life, leaving three young children and her 
husband, James Parton, founder of American Heritage and Horizon 
magazines. In her memory he established at Mills a generous en- 
dowment, designating the income primarily for books relating to 
the field of dance. He said that Jane, though never more than an 
amateur in the field of dance (before marriage she was an assistant 
to Conrad Hilton, the hotel man), always felt she owed much to the 
early influence of Martha Graham. 

The College had long offered a major in dance for both the 
bachelor’s and the master’s degree, yet the book collection was far 
from matching the distinction of the teaching department. Now, 
after almost ten years of intensive buying on the Parton Fund, 
there is depth in many areas often with outstanding rarities, al- 
though the acquisition of the latter has never been a main goal. 
*Librarian of Mills College. 
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The earliest title in the collection is the emblem book of Achilles 
Bocchius, Symbolicarum Quaestionum de Universo Genere Quas Serio 
Ludebat Libri Quinque (Bologna, 1555), valuable for its fine en- 
gravings by Guilio Bonasone, and purchased in London at the 
Antiquarian Book Fair in 1972. One of the engravings shows a 
tightrope dancer in action, amusingly captioned, ‘““Tenere medium 
semper est prudentiae.”’ 

Two very rare sixteenth century books make a greater contribu- 
tion to the history of the dance. The earlier, [1 Ballarino (Venice, 
1581),1s by Fabritio Caroso, a dancing master who left his native 
Italy, birthplace of the court ballet, for the new capital of the dance 
world, the court of the great French king, Francis I. Many of the 
minuets, pavanes, gaillardes, and other dances of the Italian, 
Spanish, and French courts are described in detail by Caroso him- 
self, the rest by other dancing masters. The music for the dances, 
presented in the form of lute tablatures, is of great interest to 
musicologists; Giacomo Franco’s large, clear engravings of dancers 
dressed in the elaborate style of the court fascinate costume stu- 
dents; the initial letters and the pleasing typographical design are 
admired by book collectors, even though the Mills copy was 
cropped when bound for an earlier owner. 

The most famous dance book of the century 1s Orchesographie 
(Langres, 1588), written as a dialogue between pupil and teacher 
by Jehan de Tabourot, a Catholic priest, who being also Canon 
of Langres and the author of a book on astronomy and mathe- 
matics, attempted to hide his identity behind the anagram- 
pseudonym Thoinot Arbeau. Using a simple notation consisting 
of initial letters, he describes the branles, allemandes, and other 
dances of the period. He makes a point of turning out the legs and 
feet, the foundation upon which the five basic ballet positions were 
later established. Small woodcuts show various positions of the 
dancers. Of special interest to musicologists are the more than 
eighty drum rhythms and similar demonstrations for the fife, which 
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contribute both to the study of the dance and the development of 
instrumental music. 

Early in the seventeenth century, there appeared a third work 
almost as important among dance history sources: Le Gratie 
d’Amore (Milan, 1602), infrequently found today even in the sec- 
ond edition of 1604, which is titled, Nuove Inventioni de Balli. The 
author, Cesar Negri, sometimes called the Trombone, a con- 
temporary of Caroso, was born in Milan, possibly in 1536, cer- 
tainly while it was pre-eminent in ballet. Little is known of his life 
beyond the statements in this book of his greatest performances. 
To cite only two, he danced before Don John of Austria on the 
deck of the admiral’s galley at Lepanto and before Henry III on 
the royal progress through France to the throne. Negri also gives 
short biographies of some thirty-seven other dancing masters. 

In the second part of the work, he presents fifty-five technical 
rules for the dancer’s bearing, curtsies, figures, etc., and in the 
third part he sets forth the dances of the time in a notation not very 
different from Caroso’s. The book is notable also for lute tablatures 
and for the fine, large engravings by Nauro Rovera, otherwise 
known as the Flamingo. The engravings show the positions of the 
dancers and the details of their costumes. In one illustration we see 
the predecessor of the modern barre, a stout rope hung from the 
ceiling for support during balancing exercises. Both this book and 
Orchesographie bear the bookplate of the late French pianist, Alfred 
Cortot. 

It is said that Catherine de Medici introduced the ballet de cour 
into France in an attempt to distract her sons from the turbulent 
world of politics. Certainly Louis XIII was much interested in the 
ballet, while under Louis XIV the court itself became the very 
center of the dance. The Sun King was so fond of dancing that he 
took lessons for twenty years, often performing in the splendid 
productions staged at court by leading figures of the day. It was 
there in 1681 that women first appeared in performance. The dance 
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libretto, a small volume in green wrappers, Le Triomphe de l’Amour 
(S. Germain-en-Laye, 1682), by the poet and valet de chambre, 
Philippe Quinault, is sometimes attributed also to Isaac de 
Benserade. 

Around the turn of the century a more revolutionary and elab- 
orate system of notation was worked out to show vertical move- 
ments, steps, jumps, etc. (Earlier notations had shown horizontal 
movement along the floor.) It was carefully recorded by a dancing 
master and choreographer, Raoul Feuillet, and used in his Recueil 
de Danses (2 vols; Paris, 1700) for minuets, sarabandes, etc. The 
dances in the first volume are attributed to Feuillet, those in the 
second to Louis Pecourt, whose ballets were often performed at 
the court of Louis XIV and at the Paris Opera. Although the nota- 
tion may be hard to read, as dancers sometimes say, the graceful, 
curving lines are pleasing to the eye. The two volumes, bound in 
crimson, levant morocco, gold tooled, were purchased in London 
just prior to the Parton gift on a special fund given by Mrs. Albert 
Evers. 

The Feuillet notation is clarified and sharpened in Abbregé de la 
Nouvelle Méthode dans L’Art d’Ecrire ou de Tracer Toutes Sortes de 
Danses de Ville (Paris, 1725) by Pierre Rameau, a French dancing 
master of whom little is known except that he taught Elizabeth 
Farnese, second wife of Philip V of Spain. In some instances 
Rameau compares his notation of specific steps with that of 
Feuillet. The second part of the book contains twelve dances of 
Pecourt set forth on engraved plates in Rameau’s notation, each 
with music. The Mills copy is bound in contemporary calf. 

The chief eighteenth century book on technique is the same 
author’s Le Maitre ad Danser (Paris, 1725), in which he establishes 
much of the terminology of the ballet. He explains the traditional 
five positions and attributes them to Pierre Beauchamp, dancing 
master to Louis XIV and ballet master at the Royal Academy in 
Paris. A fine copy of the very rare first edition came from the 
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library of Alfred Cortot, who supplied in manuscript two missing 
pages. It was purchased as the gift of Mary Manning Wale, Asso- 
ciate Librarian Emeritus. 

A contemporary of Rameau and Feuillet who used the same 
notation, although with some adaptations, was the Englishman, 
Kellom Tomlinson. Part one of his The Art of Dancing, published 
in 1724,18 a statement of the principles and rules of both genteel 
and stage dancing. The second edition, containing also part two 
(London, 1744), the edition in the Mills Library, is sometimes con- 
sidered the most beautiful dance book of the century. Each of the 
thirty copper plate engravings shows music, dancer, and dance 
notation. Many of the plates are interesting to students of costume. 

Another English dancer, John Weaver, wrote what is considered 
today the best pre-twentieth century study of the anatomy and 
mechanics of dancing, Anatomical and Mechanical Lectures upon 
Dancing (London, 1721). It was he, too, who introduced the first 
ballet d’action, based on the classical tradition as known in the 
eighteenth century, but because the management of Drury Lane 
Theatre was unwilling to risk capital, his innovations were not 
widely noticed and the credit for the first ballet d’action usually 
goes to Noverre. 

Jean Georges Noverre was clearly the most brilliant dancer of 
the century. Voltaire called him the Prometheus, Garrick the 
Shakespeare, of the dance. Teacher, dancer, choreographer, he de- 
veloped mime and story ballet, and broke away from convention- 
alized steps and gestures, from heavy clothing and masks. He also 
stressed the use of fine music. Unable for a long time to obtain the 
post of ballet master at the Paris Opera because of his advanced 
ideas, he went abroad and eventually became ballet master of the 
Wirttemberg Ducal Theatre at Stuttgart. There he produced many 
works and wrote Lettres sur la Danse et sur les Ballets (Stuttgart, 
1760). (Whether the Lyon edition of the same year predates the 
Stuttgart edition is uncertain.) Ostensibly a series of letters, this 
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celebrated work is both a history of the dance and a straight- 
forward statement of basic theories of ballet. 

Some of Noverre’s ideas may have been suggested by the con- 
cluding chapters of Louis de Cahusac’s La Danse Ancienne et 
Moderne (A La Haye, 1754), the most important and the most 
sought-after eighteenth century history. It deals with the dance in 
antiquity and takes ballet up to the mid-seventeenth century. 

At about this time a series of contra-dances written down by 
Le Sieur de la Cuisse were attractively engraved for separate sale, 
each with text, music, and dance notation. Mills has a collection 
from the first series bound in a single volume, Le Repertoire des Bals 
(Paris, 1762). A five volume collection 1s in the library of the Paris 
Opera. Another collection of contra-dances, Les Plaisirs de 
Toulouse (Paris, 1770), by the dancing master known only as 
Roger, provides a page of music for each page of instructions. Both 
contra-dances and minuets appear with music at the end of Simon 
Guillaume’s Caracteres de la Danse Allemande (Paris, 1770), al- 
though his principal subject is the allemande, the progressive 
movements of which are shown in twelve colored plates. Historical 
notes taken from Jacques Bonnet’s Histowre Générale de la Danse 
Sacrée et Profane are included in the work. 

Roughly fifty years earlier, Rameau had improved upon Feuil- 
let’s notation. Now a dancing master with the startling name of 
Malpied offered further refinements in his Trazté sur l’Art de la 
Danse (Paris, ca. 1770). Both Feuillet and Rameau had indicated 
arm positions; Malpied gives them in relation to the feet and even 
tells how the fingers are to be held. Some authorities suggest that 
this kind of attention to minutiae marks the decline of an art; 
whether or not the reader agrees, this very rare first edition is an 
attractive book, illustrated with figures, diagrams, and music, the 
original wrappers preserved within a binding of citron morocco. 
The engraved ornamental title is by the distinguished artist Ribiére. 

When Angelo Tarchi’s opera, Antioco, was given its first per- 
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formance at La Scala, Milan in 1788, the ballet, Guzlette e Romeo 
(Milan, n.d.), was presented as part of the opera, with the choreog- 
rapher, Fillippo Beretti, in the role of Romeo. The very scarce 
ballet libretto and Moretti’s libretto of the opera were published 
together. 

Toward the end of the century, Italy’s leading performer, 
choreographer, and teacher was Salvatore Vigano, who liked to 
intersperse group dances among solos and pas de deux. Up to this 
time there had been little interest in large ensembles. The standard 
source for his life and work is Ritorni’s Commentaru della Vita e 
delle Opere Coredrammatiche di Salvatore Vigand (Milan, 1836). 

Songs and dances of Russia are compared with those of ancient 
Greece in Matthew Guthrie’s Dissertation sur les Antiquités de la 
Russie (St. Petersburg, 1795). Six folded engravings show cos- 
tumes, instruments, and the notation of twelve Russian folk songs. 
The book, bound in purple silk with eighteenth century endpapers, 
is inscribed, ‘“To his majesty from the author, his loyal subject.” 
One wonders whether the book ever reached George III, pre- 
sumably the “majesty”? addressed by the English author who 
served for a number of years as councilor to Catherine the Great 
of Russia and physician to her Corps Impérial des Cadets Nobles. 

Early nineteenth century ballroom dancing, English style, is 
represented by a Description of the Correct Method of Waltang 
(London, 1816), and A Quadrille and Cotillion Panorama (2d ed; 
London, 1822), both by the well-known dancing master, Thomas 
Wilson. The first title is considered the most beautiful of his sev- 
eral books. Country dances and ballroom etiquette, as well as 
quadrilles and waltzes, are described in an anonymous work, 
Analysis of the London Ballroom (London, 1825). 

In Paris, Jean-Etienne Despréaux published Mes Passe-Temps 
(2d ed; Paris, 1809). In part a discussion and a comparison of 
various styles of the dance from Beauchamp on, it contains also 
Despréaux’s L’Art de la Danse, a poem inspired by N. Boileau’s 
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L’Art Poétique, the two poems printed on a series of facing pages. 
There are forty-seven pages of engraved music and an engraving 
(in four states) by Moreau le Jeune. Earlier in Despréaux’s career 
(he became master of ballet at the Paris Opera after an injury to his 
foot ended his career as a solo dancer), he had danced the male 
lead in Berlingue at Choisy-le-Roi, so charming Louis XVI that 
the king presented the dancer with a pension of one thousand 
francs. Berlingue and Syncope (Paris, 1778), ballet parodies by 
Despréaux, are in the Mills Library. 

The rivalry between two popular dancers of the opera, Auguste 
Vestris and Louis Duport, is satirized in a mock-epic poem, La 
Danse ou les Dieux de l’Opéra (Paris, 1806), by Joseph Berchoux, 
and the whole history of the dance from the time of Bacchus, as the 
title-page ‘has it, to the romantics is covered in La Danse et les 
Ballets (Paris, 1832), by Castil-Blaze, pseudonym of Francois Blaze, 
a prolific writer on music and drama. This, his only work on dance, 
is very highly regarded by specialists in the field. 

The romantic period was a time of great performers. The deli- 
cate, ethereal Marie Taglioni, to whom Blaze devotes his last chap- 
ter, seemed to float through the air, particularly in La Sylphide, 
the famous role she introduced. She appears with particular charm 
in Six Sketches of Marie Taglioni (London, 1831), lithographs of 
sketches drawn from life by A. E. Chalon. Her triumphs and those 
of her more earthy rivals, Fanny Elssler and Carlotta Grisi, are 
recorded in Les Beautés de l’Opera (Paris, 1845), by Théophile 
Gautier, the important critic who was Carlotta’s great admirer. 

French ballroom dancing of the period is fully described in La 
Danse des Salons (2d ed; Paris, 1849), by Henri Cellarius. The ten 
plates by the clever artist, Gavarni, are useful to students of cos- 
tume and manners as well as to dancers. 

Late in the nineteenth century a rowdy dance called the chahut 
or the can-can became popular in the Montmartre district of Paris. 
All the rigors of the dancers’ training are revealed in Cours de 
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Danse Fin de Siecle (Paris, 1892), by Louis Legrand, a minor im- 
pressionist painter and an habitué of the Moulin Rouge. Eleven 
of his etchings show dancers smiling bravely while holding their 
legs in positions of strain. The decorative initials and vignettes, 
many in the Japanese vogue of the time, are also ascribed to 
Legrand. 

In 1909 Serge de Diaghilev brought a troupe of dancers from 
the Maryinsky Theatre of St. Petersburg to Paris. Their success 
at the Théatre Chatelet was immediate and the modern ballet was 
established. The Russian debt to Marius Petipa, the French dancer 
upon whose work modern Russian ballet is based, the first Paris 
season, the art of Anna Pavlova, Tamara Karsavina, Michel Fokine, 
Vaslav and Bronislava Nijinsky, Isadora Duncan, Ruth St. Denis, 
and others, all are critically examined in a work lavishly illustrated 
with portraits and designs, Le Ballet Contemporain (St. Petersburg, 
1921). Later the author, S. Svetlov, pseudonym of Valerian 
Ivchenko, brought out the handsome monographs, Anna Pavlova 
(Paris, 1922) and Thamar Karsavina (London, 1922). The former 
contains Sebastien Voirol’s translation of Pavlova’s Pages of my Life. 

From the beginning one of the most prominent members of the 
Diaghilev organization was the painter, Leon Bakst. His scenery 
and costumes for such famous ballets as Narcisse, Salomé, and 
Afternoon of a Faun, are shown in color in The Decorative Art of 
Leon Bakst (London, 1913) with an appreciation by Arséne Alex- 
andre and notes on the ballets by Jean Cocteau. When Diaghilev 
revived the Sleeping Beauty in London in 1921, Bakst designed three 
hundred costumes and six sets in eighteenth century style in less 
than six weeks. Forty-four of those designs are published in The De- 
signs of Leon Bakst for the Sleeping Princess (London, 1923); the text 
by André Levinson describes the original production in St. Peters- 
burg in 1890 and discusses classical ballet in general, emphasizing 
the work of Marius Petipa. The frontispiece is a portrait of Bakst by 
Pablo Picasso. Levinson treats Bakst’s life and work more fully in 
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The Story of Leon Bakst’s Life (New York, 1922), a striking folio 
that starts off with Modigliani’s portrait of Bakst. 

The great literary figure, Jean Cocteau, collaborated on many of 
Diaghilev’s ballets, wrote librettos, and in general helped to inter- 
pret ballet to the public. Cocteau’s Les Biches (2 vols; Paris, 1924) 
contains his reactions to the ballet of that name, which was choreo- 
graphed by Bronislava Niyinsky, sister of the brilliant male dancer, 
as a satirical comment on the manners and customs of young 
people in the 1920’s. Marie Laurencin’s costumes and scenes for 
the first performance in the Théatre de Monte Carlo in January 
1924 are reproduced; Darius Milhaud discusses the music written 
for the ballet by his great friend, Poulenc, and tells how they met. 

Still another member of the Diaghilev circle was the young poet, 
Boris Kochno, who became Diaghilev’s collaborator and wrote the 
book for many of the company’s ballets. Sometimes Kochno is 
criticized for slighting the importance of the period just before 
Diaghilev. Nonetheless Kochno’s Le Ballet (Paris, 1954) is one of 
the most magnificent of twentieth century histories. The illustra- 
tions include a number of original lithographs by Pablo Picasso 
as well as early prints and photographs and designs by such 
moderns as André Derain, Jean Miro, and Fernand Léger. 

Dozens upon dozens of additional titles, some old, some new, 
deserve mention: many concern the dance in other parts of the 
world, Asia and Africa, or the modern dance in the western world. 
But this is a selection, determined first by the College’s fortunate 
acquisition of a number of titles rarely seen in original editions, 
titles of special interest to the dance historian, the musicologist, 
the bibliophile, and then proceeding to the more closely related of 
the modern materials. All are at Mills, a part of the growing Jane 
Bourne Parton Collection, as the result of a combination of cir- 
cumstances: the influence of Martha Graham in a summer school 
of long ago, the sad fate ofa fine, young mother, and the generosity 
of a bereft husband. 
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THE ROBERT GRABHORN COLLECTION 
AT SAN FRANCISCO PUBLIC LIBRARY 


AFTER the death of Robert Grabhorn last June, the balance of 
his books and ephemera concerning the history of printing and the 
development of the book was transferred to the San Francisco 
Public Library. This was made possible through the cooperation 
of the Friends of the Library and the library itself together with a 
gift from his widow, Mrs. Jane Grabhorn. This brought together 
all the books he had gathered in his lifetime on these subjects. 

Prior to the transfer, Andrew Hoyem, Sherwood Grover and 
Albert Sperisen itemized and sorted the collection for its reloca- 
tion. This second part consists of about seven hundred items, 
most of which were not sufficiently integrated into Mr. Grabhorn’s 
core collection at the time it was made available in 1965. Addi- 
tionally, there were many items that he had acquired after that date. 
The 1965 acquisition, though handsomely housed in the rare book 
room of the San Francisco Public Library, was not and is still not 
entered into the main card catalog of the library. It is only accessi- 
ble through the hand-written chronological index Robert Grabhorn 
had prepared before it came to the library. 

In the Spring quarter of 1972-1973 Robert Daseler, David Kam- 
en and I were fortunate enough to participate in establishing an 
additional point of entry to the collection, a printer’s file for the 
entire original acquisition of approximately 1400 items. We did 
this as a project for credit at the School of Librarianship at Berke- 
ley, Dr. Robert Harlan acting as our advisor. The project was co- 
ordinated by the San Francisco Public Library in cooperation with 
the School of Librarianship. Although proper cataloging is 
needed, it was necessary to limit the scope of the project, so it was 
decided to concentrate on the printer’s file. 

When the balance of Mr. Grabhorn’s collection was transferred, 
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the library was faced with the problem of integrating it into the 
original collection, which was still uncataloged and accessible only 
through the original chronological index and the recently created 
printer’s file. During the Fall quarter, 1973-74, a second program 
was worked out, and it was agreed that I would integrate this 
second portion by continuing to use Robert Grabhorn’s original 
chronological approach. This program was finished at the end of 
the quarter. Although there is more work to be done, the full col- 
lection is now accessible chronologically and the core collection 
accessible through a printer’s file. A lively interest in the collection 
has been taken by the Acting City Librarian, Dr. Kevin Starr, and 
he has recently appointed Andrew Hoyem as Honorary Curator 
of the collection. 

The enlarged collection is one of the most important collections 
of its kind in California. Represented, from Alpha to Omega, are 
works of printers and periods that have inspired other fine printers 
including many presently at work in the Bay Area. But Mr. Grab- 
horn’s feeling for printing was not restricted only to the classics, 
the landmarks of printing, although those are well represented. 
Type specimens, examples of binding, papermaking, printing 
manuals and many other reference works are also included. The 
experiments, even ultimate failures, figure in his collection as im- 
portant documents and guideposts, as he explained so well in A 
Printer’s Library, written shortly before his death. 

My favorite item is one of the most beautiful Doves Press books 
in existence: Shakespeare’s Sonnets, on vellum, beautifully bound 
by the Doves bindery in gold-tooled blue morocco. Perfect in pro- 
portion, rich but restrained and of enduring beauty, it is one of 
the gems of the San Francisco Public Library. Indeed, the whole 
collection is a treasure that is impossible to comprehend fully. 
It is the crown of the library; a personal collection in the history 
of printing and the development of the book, formed by one of the 
great printers of our time and place. D. STEVEN CoREY 
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VIEWS 


On Dec. 7, 1973, the T.L.S. printed its once-a-decade Printing and Book 
Production issue, perhaps the most influential survey of trends and prospects 
and never given to overstatement. Of Clifford Burke’s Printing It (Ballantine 
Books, 1972), Nicholas Barker wrote: ‘Good technical manuals are as rare as 
black pearls, but this is outstanding; it will be for the new offset printers what 
Carter and Simon’s Printing Explained was for the amateur letterpress printer 
.... Barker regards “the growth of the underground press, first and foremost 
in California,” as a most important revolution ‘‘which has succeeded where 
the gigantic but timorous forces of capitalism have failed.” Both the T.L.S. 
issue and the book by Burke must be compulsory reading for all associated by 
interest or profession with the printing and publishing trades. 

William P. Wreden in Palo Alto, who received national attention when a 
manuscript in a recent catalogue was later found to be a Shakespeare associa- 
tion item of unparalleled importance (now in the Folger Library), substan- 
tiated the rise in price of Book Club Books in his latest catalogue. The few 
remaining books in print (especially leaf books) should be ordered now, be- 
fore dealers and auction houses start doubling and trebling their prices. John 
Howell—Books held off international competition to buy only the fourth 
complete set of Audubon’s Birds of America to come to San Francisco. 

Clif and Lois Rather celebrated the New Year with the publication of Jessie 
Fremont at Black Point, written by Lois and available from the Press at $15.00 
plus tax. A substantial book of 108 pp. with illustrations, printed in two colors 
and bound in cloth in an edition of 175 copies, it fully substantiates Sperisen’s 
expectations (see Gifts). Romilda Peri Gould has just published a delight- 
ful and affectionate portrait of her father Alberto Peri, well printed with 
numerous illustrations and attractively bound. Alberto lived a remarkable 
life, working at different times in San Francisco, Stockton and Marysville 
before returning to Europe; My Father Alberto, available from the author, 1500 
Wheeler Way, St. Helena 94574, at $4.75 plus tax, is a most entertaining and 
valuable footnote to local history engagingly well written by the wife of the 
author of My Life with Wine. 

The University of Nevada Press has just published the Journals of Alfred 
Doten 1849-1903, 3 vols. edited by Walter Van Tilburg Clark, $60.00, available 
from the Press, Reno 89507. The Palm Springs Desert Museum has presented 
to the Roxburghe Club a copy of The McCallum Saga by Katherine Ainsworth. 
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Printed by Grant Dahlstrom with some 200 illustrations including 6 in color, 
it is the fascinating account of the founding of Palm Springs by Judge John 
Guthrie McCallum and of the sustaining of his dream by his daughter Pearl 
McManus through often the direst circumstances. A thoroughly well written 
and well made book, available from the Museum, 135 East Tahquitz-McCallum 
Way, Palm Springs 92262, at $20.00 signed and limited to 500 copies or at 
$12.00 for the regular edition, plus tax, it is most gratefully received by the 
Club and will be kept with the Book Club library. 


Quoin 


ELECTED TO MEMBERSHIP 


The two classifications of membership above Regular Membership are Patron 
Memberships, $100 a year, and Sustaining Memberships, $35 a year. The follow- 
ing has entered the Club as a Patron Member: 


Member Address Sponsor 
Mrs. Martin Mitau Menlo Park Deceased Spouse 


The following have entered the Club as Sustaining Members: 
Richard G. Allen Durham, N.H. John R. Windle 


James O. George San Francisco Lewis Osborne 


William Sherman Reese Havre De Grace, Md. Michael Harrison 


The following has changed from Sustaining to a Patron Membership: 
Samuel Stark Pebble Beach 


The following have changed from Regular to Sustaining Membership: 


Mr. & Mrs. Roderick Brinckman Toronto, Canada 
Mr. & Mrs. Gerald McVey Moraga 


John Scopazzi San Francisco 


The following have been elected since the publication of the Fall News-Letter: 
Andree L. Abecassis Berkeley John R. Windle 
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Member 


Elaine Boylan 
Francois Chamonal 
Mrs. Wm. Coffill 
Richard D. Curtiss 
Max Daehler 

Clive E. Driver 
Mrs. Casper Escher 
Alan Fels 


Mr. & Mrs. Richard Glassman 


Mrs. William H. Grace 
Richard D. Grefe 
Mark J. Hanrahan 
Bruce S. Henderson 
Mrs. Jack King Horton 
Newton Kalman 

Mark Kaplanoff 

Matt P. Lowman, II 
Michael J. McGuire 

J. Morrow Otis 

David B. Pearce, M.D. 
Will Pilcher 

John B. Reimer 

John Ritchie 

Edwin B. Robjohn 
Walter Grant Rodgers 
Marjorie Salin 

Carol Segal 

Edward B. Soph 

Peter Stansky 

Kevin O. Starr 

Mary M. Tanenbaum 
Wesley B. Tanner 

J. Thomas Tanselle 


Mr. & Mrs. George E. Wilcox 


Richard J. Woods 
Brooklyn Public Library 


Address 


San Francisco 
Paris, France 
Sonora 
Anaheim 

San Carlos 


Lumberville, Pa. 


San Francisco 
Los Angeles 
Larkspur 
Ross 

San Francisco 
San Francisco 
San Francisco 
Los Angeles 
Beverly Hills 
San Francisco 
San Francisco 
Santa Rosa 
Greenbrae 


New York, N.Y. 


San Francisco 
Los Angeles 
San Francisco 
San Francisco 
San Francisco 
San Rafael 
San Francisco 
Garrison, N.Y. 
Stanford 


San Francisco 


New York, N.Y. 


Berkeley 
Lebanon, Ind. 
Pleasanton 
San Francisco 
Brooklyn, N.Y. 


Sponsor 


Robert E. Bell 

Warren R. Howell 
Albert Shumate, M.D. 
Rev. Francis J. Weber 
Membership Committee 
Warren R. Howell 
Albert Shumate, M.D. 
Jake Zeitlin 

Arlen Philpott 

Mrs. R. F. Ferguson 
Membership Committee 
Robert E. Bell 

Holmes Book Co. 
Membership Committee 
Carey S. Bliss 

Warren R. Howell 
Franklin Gilliam 

John Swingle 

Lawrence W. Jordan, Jr. 
David Magee 

John W. Borden 
Membership Committee 
Albert Shumate, M.D. 
Warren R. Howell 

San Francisco State 
Warren R. Howell 
Membership Committee 
Franklin Gilliam 

Wm. P. Barlow, Jr. 
David E. Belch 

David Magee 

Clifford Burke 

George L. Harding 
Wn. P. Barlow, Jr. 
Warren R. Howell 
Membership Committee 
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RECENT ACQUISITIONS AND GIFTS 


Tue Club has purchased the hard bound copy of The Art of the Printer, 
1455-1955, a catalogue of the outstanding exhibition held at the Pierpont 
Morgan Library from September to December 1973. 

This truly epic show was arranged by Mr. Joseph Blumenthal, retired 
former proprietor of the Spiral Press, who wrote the 192 page, 27,000 word 
book, and selected the 112 books exhibited as well as choosing the 126 illus- 
trations (some of the illustrations are obviously of more than one page). With 
his introductory essay on ‘“The Great Printers and their Books,” Mr. Blumen- 
thal has added a brief but remarkably concise history of each of the printers 
represented, and some not exhibited. These thumbnail histories are so well 
done that this feature alone is almost worth the price of the book. 

With the cut-off date of 1955, many fine contemporary printers are not, for 
reason, included. But for the West, Blumenthal has chosen the Grabhorns 
with their Maundevile and Nash with his Dante. For the remainder of the then 
modern printing world, he has selected the Nonesuch Press, a Victor Ham- 
mer item, Dard Hunter, Eric Gill’s The Four Gospels, Updike’s The Book of 
Common Prayer, Elmer Adler’s Candide, ‘The Cranach Press Eclogues, the 
Bremer Press Homer and, naturally, several by Bruce Rogers. The only 
modern press still operating and chosen for this exhibition is Mardersteig’s 
Officina Bodoni. There is no need here to discuss Mr. Blumenthal’s selection 
of the early presses—all are prime examples—or for that matter, the moderns 
—except that we quibble with the Candide as opposed to Adler’s Beowulf and 
with the selection of three Nonesuch items. However, in this instance, the 
author argues that both Meynell and Bruce Rogers were ‘‘primarily respon- 
sible for crossing the abyss between grandeur on the hand press and noble 
books produced by professionals on power driven machines.” This handsome 
book was designed by Mr. Blumenthal, printed by the Steinhour Press with 
excellent full-page offset plates furnished by Meriden Gravure. Soft bound 
copies may be had from the Morgan Library at $11.50, and the hard bound 
version from David Godine at $20.00. 

The Club is again indebted to Miss Barbara Land for a handsome book 
produced for John Mason (that incredible experimenter with handmade paper) 
and printed for him by Will Carter, in 1965. The short preface, which amounts 
to the colophon, reads: ‘‘We produced this book because Oliver Bayldon 
chanced one day to visit my small paper mill, and watched entranced the 
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transmutation of growing things into sheets of textured paper. He came again 
bearing sacks of stalks, roots and leaves and stayed himself to turn them into 
paper. One day he brought these verses, his own free translation from a 17th 
century Latin poem Papyrus by Father Imberdis S.J. of Ambert, the paper- 
making district of the Auvergne in France. Will Carter agreed to print it for 
us. Most of the white paper used for the text is from Millbourn at Tuckenhay 
in Devon. The small amount of thinner white was made at Wookey Hole in 
Somerset. Jack Green produced the grey green sheets at his Hayle Mill in 
Kent. The rest of the colored paper is from my Twelve by Eight Private 
Mill in Leicester. Alas, no longer is paper made by hand anywhere else in 
England.” 

This very neatly tells the story of this unusual book printed on unusual 
handmade paper, from the last mills (mostly private) in England. Several 
years ago, John Mason sent to the Club a large selection of his handmade 
papers, and we still have them to show to any interested person. 

From the Rather Press in Oakland, the Club has been given a copy of their 
latest—and best—production. Two Lilies in America, the story of Lillie 
Langtry and Lillian Russell, was written by Lois Rather and printed and bound 
by Lois and her husband, Clif, in an edition of 101 copies after some “‘two 
thousand hours.”’ Well, it shows. This is Lois’ best piece of writing, we think, 


> is, from our observation, better 


and the presswork, admittedly “uneven,’ 
than the last—and this is progress. Time will come when Clif will get all the 
kinks out of that press of his and then watch out. Fine printers take heed! 
$10.00 plus tax at your book dealer or from the Press. 


Albert Sperisen 
NOTICE 


Our request for member bookplates for a planned bookplate exhibition has 
been disregarded. Thinking that our first notice had been overlooked, we 
made a second plea. This one generated less than twenty-four replies with 
plates! So far we have less than fifty, and we find this hard to believe. Surely 
out of an entire membership of almost one thousand (including libraries and 
institutions) we expected at least two or three hundred. This would make a 
fine exhibition and justify the effort of mounting each plate or mark. So for 
the third time (!) and last, if you have a personal bookplate or book label, a 
printer’s device or symbol, the Club would appreciate a sample of each and 
if at all possible, the name of the designer, artist and printer. 
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BOOK REVIEWS 


Ina Coolbrith: Librarian and Laureate of California, by Josephine DeWitt 
Rhodehamel and Raymund Francis Wood. Brigham Young University Press, 
1973. 531 pp., illustrated. $11.95. 


Surprisingly enough this is the first biography of Ina Coolbrith, friend and co- 
worker of Bret Harte, Mark ‘Twain, Joaquin Miller and other eminent California 
writers, who died as long ago as 1928. Why close to halfa century was permitted 
to elapse before she and her work were so memorialized is something of a mys- 
tery. However, although it has been long delayed, the present work is well worth 
waiting for. For this decidedly is no perfunctory, once-over-lightly treatment. 
Instead, the authors have not only done a commendably thorough job of re- 
search but they have marshalled their material in logical form and presented itin 
a style that makes for easy, informative reading. The result is both a well- 
rounded picture of the lady herself and a valuable recreation of the milieu in 
which she lived and worked for close to seven decades. 

Ina Coolbrith is represented in three Club publications: by her narrative 
poem, “‘California,”” published in 1918; by four of her lyrics in ‘‘Continent’s 
End: An Anthology of California Poets” (1925), and by her Introduction to the 
Club’s edition of Bret Harte’s ‘The Heathen Chinee”’ (1934). All three were 
printed by John Henry Nash and are long out of print. 

—O.L. 


To Remember Albert M. (Micky) Bender, by Oscar Lewis. With an Appreciation by 
Elise S. Haas. 38 pp. Frontispiece portrait by Ansel Adams. Privately printed. 


Mr. Lewis has written an affectionate memoir of this well-known San Franciscan, 
insurance broker, patron of the arts and philanthropist. Born in Dublin in 1866, 
he came to San Francisco (the exact date is not known) when still in his teens. 
He was the most generous of men, giving books, paintings, objets d’art, not 
only to numerous California institutions, but to others outside the state—even 
as far afield as ‘Trinity College, Dublin, where to this day there is in the library 
an Albert M. Bender case of fine San Francisco printing—John Henry Nash, the 
Grabhorn Brothers, Taylor & Taylor, to mention only a few. 
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Oscar Lewis has done a splendid job of bringing this great little man (he was 
scarcely over five feet tall) to life. His warmth, his infectious laugh, his kindness, 
his generosity are here recorded with loving care. This book is indeed an en- 
dearing memoir. The short “appreciation” by Elise Haas, who is responsible 
for the publication, also shows how much beloved the subject was and how well 
remembered he still is, though he died more than thirty years ago. 

The book was superbly produced by Robert Grabhorn & Andrew Hoyem in 
an edition of only 200 copies. It is a pity that so few were printed, for there must 
be many collectors of fine printing as well as old friends of Albert Bender who 


are going to be disappointed at not acquiring a copy. 
Davip MAGEE 


ANNUAL MEETING 


The Annual Meeting of The Book Club of California will be held at the Club 
rooms, 545 Sutter Street, San Francisco, on Tuesday, March 19, 1974 at 
11:30 A.M. Secretary 


MAX J. ADJARIAN 


Formerly Restorer at the Biblioth¢que Nationale, Paris 
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FASS: 


IN REMEMBRANCE 
of 
MARTIN S. MITAU 


FOR many years a Director of the Book Club of 
California and its President in 1961=62, be was 
also the editor of its Keepsake of 1972: «Cathay 
in El Dorado: the Chinese in California.» The ed= 
itorship of that series is representative of bis oxn 
interests in bis native state of California, in for= 
eign cultures and inthe art of fine typography. CA 
man of sensitive understanding, be appreciated 
cultures os diverse ns those of the Ortent—Japan 
in particular—and of the Navojo Indian. He stud= 
ied them seriously and collected books about them 
as he 010 about many subjects, for the breadth of 
his concerns is indicated by the brond range of bis 
library. But bebind the books mas the man bim- 
self: fair-minded, good=humored, generous, bigh= 
principled, warm-hearted and sympathetic. —j.d.b. 


Warren R. Howell, President 
The Book Club of California 
1974 
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Sale No. foL-March gthrgo74 
: Section I— Americana: History, Literature, Ephemera Y 
S Section II—California & the American West 
Q Over 100 Lots of Grabhorn & Grabhorn-Hoyem Press Books , 
From the Personal Library of Robert Grabhorn 0) 
o®o 3 
0 Complete Provision for Absentee Bidding ; 
¢ Catalog $1.25 by mail, $1.50 air mail ; 
3 
¢ California Book Auction Galleries t 
0 224 McAllister Street (415) 626-0493 — San Francisco 94102 9 
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‘Here, also, earth’s cream was 
being skimmed and garnered; & 
the London customers can taste, 
such as it is, the tang of the earth 
in this green valley.”’ 


((A new edition of this California wine classic, originally pub- 
lished in 1883, with historical introduction and notes by Brian 
McGinty. (Designed, printed and bound in cloth and boards by 
Clifford & Diane Burke at Cranium Press, San Francisco, in an ed- 
ition strictly limited to 950 copies. (With frontispiece engraving. 
($10.50 postpaid. California residents please add sales tax. 


WESTWINDS BOOKS, Box 1275 San Francisco Calif. 94101 


Hommage a Georges Braques 


With original lithographs by Picasso (Mourlot 401), Miro, Pallut, Tal-Coat and 
Ubac; eight lithographs and an etching after works by Braque; reproductions 
after Chagall, Ciacometti and others; photographs of Braque by Man Ray and 
others; numerous testimonials by writers and artists. One of 350 numbered 
copies, printed on Rives paper. Sheets loose as issued in original boards and 


slipcase. Folio. Paris: Maeght, 1964. 


Forthcoming: Catalogue of 
Prints & Illustrated Books 


From Six Centuries 


Mlan, Wofsy Finer Arte 


150 Green Street [415] 986-3030 San Francisco 94111 
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SOTHEBY PARKE BERNET, Los Angeles 


Leading Auctioneers and Appraisers of Fine Art since 1744 


Auctions 
of 


Fine Books 


First Editions, Autographs 
Manuscripts, Historical Documents, & Memorabilia 
are now being conducted regularly in Los Angeles. 

Forthcoming sale: June 23, 1974 


Catalogue by mail $3.50 


SS 


We are now accepting consignments and welcome 
all inquiries. Please contact the Book Department. 


(213) 937-5130 (415) 982-9137 in the Bay Area 





7660 Beverly Boulevard, Los Angeles, California 90036 


